
Course Title: Screens of Identity: Unraveling Society and Culture through Israeli Films  

 

(In order to represent the course, an expressive image or graphic can be placed next to the 

title, the size of which is 1410x560 px, the format is jpg or png.) 

Course instructors: Dr. Orna Raviv 

Course code: B-KH-201-ELM-232402-04, M-KH-201-ELM-232402-04, M-KH-E-201-

THEO-232402-04, ER-KH-201-THEO-232402-04 

Course Description: 

(The purpose of the course description is to arouse students’ interest and to provide some 

basic information in approx . 7-800 characters. Please indicate in each case whether the 

course is major specific or not, whether it is for BA or MA, or both. All course-week courses 

will be approved in order to maintain major proportions) 

  

This course aims to introduce Hungarian students to Israeli cinema, exploring its historical, 

cultural, and artistic aspects. Students will comprehensively understand Israeli society 

through a selection of films representing different genres, themes, and directors.  

The course will foster cross-cultural dialogue and encourage critical analysis, enabling 

students to appreciate how regional themes and local protagonists can also be relevant to 

Hungarian audiences. The course is for BA and MA students.  

Application 



Number of participants: 30 

Schedule: 

• Introduction to Israeli Documentary Cinema 

• “First-person documentary”: The self, the political, and the social.  

• Holocaust Films: The Problem of Representation.  

• Holocaust Films: Second Generation of Trauma and Memory. 

• Holocaust Films: Third Generation of Trauma and Memory. 

• Introduction to Israeli Fiction Cinema 

• War and Conflict: the representation of war and its impact on society.  

• Israeli-Palestinian Cinema 

• Religion on the screen: Modernity and Tradition meeting each other.    

• Women films: Exploration of films focusing on women’s experiences and 

representation of gender roles.   

 

Outcome: 

A up to ten minutes video essay or 5-page paper about one of the subjects discussed in the 

course for the student’s choice.  

 

Prerequisite for completing the course: 

(The course is a criterion subject, it has no credit value, it ends with a signature) 

 Five points credit above completion of the course duties.  

Course recommendation 

The course applies to film or communication students and students arriving from geopolitics 

and international affairs studies, psychology, or sociology studies.   

Links: 

(If there is a web reference related to the course, it can be provided here) 

Readings: 

(If there is a required or recommended reading related to the course, it can be entered here) 
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