Syllabus

Course title: Art appreciation and museum experience

Language of instruction: English
Study year and semester: fall 2025/26

Course coordinator(s) / lecturer(s): Aniko Illes PhD

Contact details: anikoilles@mome.hu

Level and Code: | Position in the Recommended |Credits: Teaching hours: 3
M-AE-E-102-C |Curriculum: MA semester: 5 Student workload:
1-3
Related codes: - | Type: lecture/ Is it open to Specific pre-conditions to sign-up as
seminar/practice sign-up as an an elective:-
combined elective? yes

Interlinkages: (prerequisites, parallel units)

Aims and Principles:

Introducing students to current issues and methods of designculture, critical studies, and social
studies and enable them to apply this knowledge in their own fields of interest. In the case of this
course mostly empirical psychology will be the leading discipline.

Intended learning outcomes (professional and transitive competencies):
Knowledge:
Skills:
Attitudes/attributes:

Autonomy and Responsibility:

Course content (topics and themes):

The course aims to offer an introduction to the empirical studies of art appreciation and museum
experience. Why do we find some artwork pleasing? Why are the museum visitors react in
different ways to the same exhibition? Does the context of the aesthetic encounter matter? What
is the difference between appreciation of art and design? The course follows the empirical research
methods on these questions. The scientific way of the applied approaches will be mainly cognitive
psychology. Some further approaches will come from neuroasthetics and some form narrative
psychology. The theoretical introduction and many examples of empirical studies will be
presented by the lecturer. Following that the students have to present empirical papers themselves.
After discussing many aspects of the theories and empirical results, students will try to design
research plans in group investigating their own questions.

There will be enough time to understand that even to identify a good question is a big challenge.
Furthermore, there are other issues around: finding the proper tool to collect data, reaching out
the exact population etc.

On the last classes we try to reflect the challenges and the opportunities of empirical research.

Specificity of the learning process:

Teaching method:



mailto:anikoilles@mome.hu

Based on preliminary lectures, following seminar-based readings, analysis of the recommended
literature. Empirical study is planned to run in groups, depending on the given circumstances.
Schedule:

1-3 weeks lectures (41, 111, 18" of September)

4-7 weeks readings, presentations (25" of September, 2", 9" of October)

8-10 weeks empirical studies (starting to design research plans) (30" of October, 6", 13" of
November)

11-12 discussions (20, 27" of November)

Tasks and assignments (with student notional workload):

Active listening on all the classes, preparing oral and visual presentation based on literature,
working in groups on empirical plans and work out together, final paper
Learning environment: classroom and external spot / online platforms

Assessment:

The visual presentation is needed to be uploaded or sent to the teacher before the oral presentation,
the oral presentation is needed to be done between the 4" and 7™ weeks on classes, the research
plan is ready for the 10" week (1 plan by group), the final paper contains the report of the process
(1 paper by group) for the end of the 12" week.

Assignments:

active listening at classes (must)

presentation: 40%

plan: 30%

paper: 30%

Assessment method:

see above

Assessment criteria:

The most important is to prove the effort of understanding a scientific paper, trying to deal with
the multifactorial nature of designing an empirical research and reflecting the challenges, mistakes
and success of the whole process.

Calculation of grade: (weights of the achievements, assignments; ranges of rates or points)
presentation: 40%
plan: 30%
paper: 30%
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Further readings, documents, sources:
Mostly journals:
International Journal of Design

Empirical Studies of the Arts
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i-Perception
Psychology of Aesthetics, Creativity, and the Arts

Curator. The museum journal

Additional information:

Prior learning recognition (based on application):

partial recognition may apply

Schedule and venue for personal consultation:
Contact at anikoilles@mome.hu for personal consultation.
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